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FADE | N:

EXT. OUTBA -- DAY

A police van drives along a dusty road.
EXT. HOVESTEAD -- DAY

The van pulls into a dil apidated honestead. It's a | arge,
many-roonmed, wood and nails building in the process of
bei ng recl ai nred by nature.

The driver, OFFI CER MORECROFT (22, flighty) and her
passenger, crinme scene investigator GREENE (40, precise),
get out of the van.

OFFI CER MORECROFT
Just wait here.

Morecroft rips the police tape that is across the door and
enters the house. Geene just stands there holding his
bag, trying to | ook indignant but there's no one to see
it.

Morecroft returns fromaround the side of the building.

OFFI CER MORECROFT
Looks good.

GREENE
No one hiding in wait, Oficer?

OFFI CER MORECROFT
No sir. You want a | ook?

GREENE
We cane all this way. It'd seem
silly to | eave w thout at |east
t aki ng a peek.

OFFI CER MORECROFT
Hey, how | ong you reckon this'l

t ake?

GREENE
That depends on what | find in
t here.

OFFI CER MORECROFT
Sur e.

GREENE
In a hurry are we?

OFFI CER MORECROFT
ldol's on at 6pmtonight, so |
j ust wonder ed. ..

GREENE
We'd better get on with it then.



They approach the buil di ng.

GREENE
You can wait outside if you prefer.

OFFI CER MORECROFT
No, I'"'mokay with it. Nothing I
haven't seen before.

| NT. HOMVESTEAD -- CONTI NUCUS

What woul d once have been an extravagant 19th century hone
is now a crusty shell of faded col ours and fl aking
wal | paper. The floorboards creak as they | ook around.

OFFI CER MORECROFT
The guy who did it -- | nean,
allegedly did it, the suspect --
isn't saying anything. He's
practically comatose. He didn't
| ook |i ke he was hearing nothin
we were saying.

GREENE
So he was hearing?

OFFI CER MORECROFT
What ?

GREENE
It's easier for his mnd to shut
down than find rationality in his
actions.

OFFI CER MORECROFT

Yeah, | s'pose. The only words
he's said are "I think I killed ny
friend" when he rang triple-zip.
We've got it on tape if you want
to hear it.

(beat)
It's in there--

I NT. MURDER SCENE -- CONTI NUOUS
Morecroft flicks the light swtch as they enter.

GREENE
Pl ease don't touch anyt hing.

OFFI CER MORECROFT
Oh, sorry.

Morecroft turns the light off, touching the light switch
again to Geene's chagrin. Geene carefully turns the

I i ght back on using a rubber glove he's hol ding.

Morecroft winkles her nose at a STRONG SMELL I N THE ROOM

The murder scene is fairly tane -- there are sone BLOOD
SPLATTERS on a wall and a POOL OF BLOOD.



4.

There is a SCREWDRI VER on the floor that has the end fil ed
down to a very sharp point.

OFFI CER MORECROFT
There's the thing he stabbed him
with., It looks like a screwdriver
with the end shar pened.
(beat)
We tried not to touch anything.

GREENE
You renoved the body.

OFFI CER MORECROFT
We didn't know there'd be anyone
wanting a | ook.
(pause)
So you think you can work out why
he did it fromthis?

GREENE
Oficer, I knew why he did it the
nmoment | received the call

OFFI CER MORECROFT
(pause)
So why'd he do it?

GREENE
A cocktail of hunman flaws. And a
need to believe in the unbelievabl e,
i ke star-signs, old wve's tales,
and ghosts.

Greene wanders into the adjoining roonms for a | ook around.
Morecroft stays a distance behind. On returning to the

mur der room
GREENE
Oh, dammt! | told you to wait
out si de!
OFFI CER MORECROFT
VWhat ?

GREENE
You stepped in the blood, girl.
Cl unmsy, just clunsy.

OFFI CER MORECROFT
No | didn't.

GREENE
That foot print wasn't there not
one m nute ago.

There's a clear HEEL PRI NT in the bl ood. Morecroft checks

her

heel s,

but they're clean.

OFFI CER MORECROFT
You. You stepped in it.



Sure enough: Geene's heel is caked in bl ood.
EXT. HOVESTEAD -- DAY

G eene places his shoes on a plastic sheet near the police
van and returns to the building wearing only his socks.
Morecroft follows G eene outside and then back inside

W t hout a word.

| NT. HOMVESTEAD -- DAY

OFFI CER MORECROFT
| saw a ghost once.

GREENE
O course you did.

OFFI CER MORECROFT
| thought it was Easter bunny. |
was young. But thinking about it
later, | mean, it would have been
white if it was Easter bunny, not
mul ti-col oured blue and green and- -

GREENE
|"mgoing to start work now,
officer. If you could keep an eye

that no one steels ny equi pnent
fromthe van |I'd nuch appreciate
it.

OFFI CER MORECROFT
Oh- kay.
(to herself)
"1l just wait outside then.

Morecroft | eaves.

G eene begi ns unpacking his C. S.I. equipnent. He grabs
sone plastic markers (nunbers, with a centineter scale for
reference) fromhis bag and begins identifying evidence at
t he scene.

EXT. HOVESTEAD -- LATER

Morecroft is in the police van, doors open, listening to
| oud nusic on the radio. She makes a call on her phone
but no one answers.

Morecroft turns the volunme down when she sees Greene exit
t he house.

OFFI CER MORECROFT
Hey, all done?

GREENE
Just getting started.

OFFI CER MORECROFT
| cl eaned your shoe.



GREENE
How?

OFFI CER MORECROFT
Under the tap over there.

GREENE
And what did | say about not
touchi ng anything? Was | not clear?
Unbel i evabl e.

OFFI CER MORECROFT
(pause)
Sorry.

GREENE
Where are those sandw ches you
nment i oned?

EXT. HOVESTEAD -- LATER
Morecroft and Greene quietly eat their afternoon tea.

GREENE
Wul d you like to know why peopl e
think they see ghosts? Don't answer
yes if you'd prefer not to know.

OFFI CER MORECROFT
(beat)
Yes.

GREENE
You' re sure?

Mor ecroft nods.

GREENE
What you see is not real. Wat we
see is a virtual construction
created by our own mnd. For
exanpl e, our m nd adds col our.
Real ity knows not hing of col our.
Transparency, solidity, distance,
contrast, |ight and dark are al
approxi mations. As are the devices
that identify and give neaning to
shapes in our visual field. The
results are experienced as the
virtual sense we call sight. The
entire systemis easily fool ed.

OFFI CER MORECROFT

(wryly)
VWell | knew all that.

GREENE
Now this virtual television screen
we see in our mnd can take imagery
fromother sources -- not just our
eyes.



OFFI CER MORECROFT
Dr eans.

GREENE
That's right. \Wat el se?

Morecroft shakes her head.

GREENE
What happens when you nove a speaker
too close to a tel evision?

OFFI CER MORECROFT
The picture goes all bl eeuh?

GREENE

And your brain is an electrical
machine too. |If you put just a
little pressure on the side of
your eye, for exanple--

(G eene denonstrates)
--you' Il see a shape appear on the
opposi ng si de.

OFFI CER MORECROFT
(trying it)
| see it.

GREENE
There are an infinite nunber of
ways the mnd can be fooled into
seeing things that are not there.
And they feel real because our
brain breaks the shapes down into
context and neaning just |ike any
other image it receives. And once
your brain gives neaning to
sonething, you'll find it very
difficult to let go.

OFFI CER MORECROFT
And these are the human flaws you
sai d?

GREENE
| nsecurity, gullibility, |oss,
m sinterpretation, pain, need. It
takes a little bit of everything
to believe sonething |ike what
happened in there is worth a shot.

OFFI CER MORECROFT
You're not married, are you.

GREENE
You can see |'m not wearing a band.

OFFI CER MORECROFT
Don't need to see.
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G eene alnbst smles. Wth the sandw ches finished, G een
begins to return to work.

OFFI CER MORECROFT
I f you al ready know why he did it,
why even bother with all that in
t here?

GREENE
O ficer Mrecroft, you should have
set your video recorder if you're
that keen to see Idol tonight.

OFFI CER MORECROFT
Yeah. ..

GREENE
Personally, | don't know why you
waste your tinme with the show.

G een | eaves, but then calls back:

GREENE
Because it's quite obvious that
Travis is going to wn.

Oficer Morecroft smles.
| NT. MURDER SCENE -- LATER

The scene is filled with plastic markers. Geen is taking
phot ographs of each one in turn. He's about done.

Morecroft slinks into the room

OFFI CER MORECROFT
" msorry. ..

GREENE
Hm??

OFFI CER MORECROFT
| was supposed to tell you about
the victim

GREENE
No matter. | know exactly what
the body | ooked Iike and where it
was. And where both players were
standi ng when the screwdriver was
thrust into the victims body.

OFFI CER MORECROFT
You can tell just fromthis?

GREENE
Yes.

COFFI CER MORECROFT
How can you tell?
( MORE)



OFFI CER MORECROFT ( CONT' D)
VWhat are the clues? So | can do
it better next tine.

GREENE
And increase your chances for
pronoti on?

OFFI CER MORECROFT
Wiy not, hey?

G eene indicates the blood on the wall:

GREENE

Did you see this as a single line
of blood, or multiple lines?

(beat)
One amar ant hi ne ej ection of bl ood.
See how it travels across here,
t hen back across and down to here.
But this mddle area is mssing --
your suspect was standi ng here,
between the victimand the wall.
You'll find two Iines of blood
across the suspect's shirt.

Green denonstrates the direction of the blood splatters
using his own body for reference.

GREENE
The victimhad a single stab wound
straight into the heart - likely

the left atriumgiven how nuch
bl ood we see here.

OFFI CER MORECROFT
Cool. That's pretty good.

Greene has finished wwth his photographic work. He puts
the canmera away and turns his attention to the screwdriver.

OFFI CER MORECROFT
That thing's sharp-as. Can't think
what it would be used for except
to stab soneone, which makes ne
t hi nk pre-neditated.

GREENE
Ch, it was definitely pre-neditated.

Greene decides to | eave the screwdriver for now.
GREENE
Make yourself useful and coll ect
these markers. Keep themin order.
Greene begins to | eave with what he has collected so far.

GREENE
And m nd where you step
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EXT. HOVESTEAD -- DAY

Greene sets his gear down and renoves anot her bag of
equi pnent fromthe back of the van. Morecroft cones outside
with the markers.

GREENE
Just put them down there.

Greene can see that Mirrecroft wants to say sonething, but
she's keeping quiet. Morecroft tries her phone again --
still no answer. Finally:

OFFI CER MORECROFT
Look- -

GREENE
Just say it.

OFFI CER MORECROFT
What ?

GREENE
You want to say that I mssed the
cut on the suspect's forefinger?

OFFI CER MORECROFT
How di d you know t hat ?

GREENE
Thi nk about where we are, officer
Morecroft. The weapon establishes
pre-nedi tation, and yet the suspect
and victimcanped here together
for at |l east a week. This was not
murder in anger or revenge.

OFFI CER MORECROFT
|"mnot.. seeing...

GREENE
This was ritual. The cut on the
suspect's finger was there because
that's what the ritual required of
him He then painted a circled-
pentagramon the floor in his own

bl ood.

OFFI CER MORECROFT
Ch wow. . .

GREENE
Bring that.

Greene wal ks back to the building, |eaving Mrecroft to
carry the heavy bag of equi pnent.

I NT. MURDER SCENE

Greene carefully slides the screwdriver into a PLASTIC
EVI DENCE BAG  Morecroft |ooks around the floor--



OFFI CER MORECROFT
Were's the pentagran?

GREENE
Part of it is likely under the
bl ood, and the rest has been
tranpl ed around the room by you
and your people.

OFFI CER MORECROFT
VWat's it do?

GREENE
The pent agr anf?

OFFI CER MORECROFT
Yeah.

GREENE
Wel 1, nothing of course.

OFFI CER MORECROFT
So why'd he draw it?

GREENE
He believed it would do sonet hi ng.

OFFI CER MORECROFT
VWhat did he believe it would do?

GREENE
Summon the spirit of an ancestor.

OFFI CER MORECROFT
Yeah? Wiy did he think it would
do that?

GREENE
Now t here's the question.

G eene takes a PIECE OF PAPER -- a conputer
fromhis pocket and passes it to Mrecroft.

OFFI CER MORECROFT
This is a website?

GREENE
Yes.

OFFI CER MORECROFT
He thought if he followed these
instructions he'd bring back an

ancestor ?

GREENE
Loss is one of the strongest of
enot i ons.

OFFI CER MORECROFT
Step two is | enongrass? |Is that
why it snells in here?

pri nt - out

11.
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GREENE
Cynbopogon. Yes. It snells like
they incensed a whol e bl oomn
pl ant .

Morecroft finishes reading, then LOOKS AT THE SCREVDRI VER
that Greene is holding in the evidence bag. G eene just
nods.

GREENE
Do you want to | earn how to take
fingerprints?

OFFI CER MORECROFT
Ckay.

GREENE
(with a sly grin)
Let's start with the light switch

Greene picks up the fingerprinting gear.

OFFI CER MORECROFT
(referring to the
websi te page)
VWhat if this works?

GREENE
It doesn't.

COFFI CER MORECROFT
But you can't know. You know?

GREENE
Chi nese whi spers. The story evol ves
with each retelling until it has
little or no resenbl ance to the
original.

OFFI CER MORECROFT
Ahh.

GREENE
And this one goes back a way. The
original is froma late 15th century
book by Spanish witer, Araceli

Nazari o.
(beat)
"Il send you a copy of the book
if you'd |ike.
OFFI CER MORECROFT
Ckay, cool.

GREENE
It was a fictional story about the
death of an Inquisitor, of the
Spani sh I nquisition, involving
drugs and torture and synbol ogy
and pentagrans. Al the fun stuff.
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OFFI CER MORECROFT
It's in Spanish?

GREENE
So there were, of course, no
aboriginal ancestors in the
original. Araceli's story summons
an el enental denon, who would share
with you the neaning of life. O
sone such nonsense. Even Araceli
woul d have trouble seeing his story
i n what happened here.

OFFI CER MORECROFT
But how fussy is a denon gunna be
on details? | nean, if he sees
sonmeone making an effort, that's
gotta be good enough for a denon.

GREENE
Now that's a fair argunent.

They both share a laugh. There's an odd friendship
devel opi ng between these two very different people.

GREENE
But there's no real effort here.
Lenongrass? | don't know where

that canme from And the origina
had a synbol you had to evoke..
i ke the McDonal ds' | ogo.

Trying to renmenber how what the synbol |ooked |ike, GREENE
DRAWS A SHAPE ON HI' S FOREHEAD USI NG HI S FOREFI NCER- -

And suddenly the ROOM S LI GHT GOES QUT, and then COVE BACK
ON but at a reduced brightness and wwth a troubling H GH
FREQUENCY STROBE.

OFFI CER MORECROFT
VWhoa! What was that?

Greene turns the roomlight off at the switch, then after
a nonent turns it back on. The light Ievel conmes back to
a higher level, but it continues to strobe.

OFFI CER MORECROFT
Oh shit!  On shit!

GREENE
What ?

OFFI CER MORECROFT
You did it! You did the thing!
Ther e- -

G eene approaches a MRROR in the next room and sees that
he has drawn a SYMBOL I N BLOOD on his forehead. Confused,
Greene notices that his finger is also covered in bl ood.
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EXT. HOVESTEAD -- DAY
G eene washes his forehead using the outside tap.

GREENE
s it gone?

OFFI CER MORECROFT
It'Il always be there.

Greene exam nes his finger, searching for a cut that isn't
there. He starts to return to the room

COFFI CER MORECROFT
Stay out here and talk to ne.
Don't you want to tal k about this?

GREENE
Remi nd nme to explain coincidence
and probability some tine.

G eene conti nues inside.
| NT. MJURDER SCENE -- MOVENTS LATER

Greene is crouched over the pool of blood -- he can clearly
see a FINGER PRINT in the blood that wasn't there before.
He conpares it to his own finger.

Qut the corner of his eye, Geene sees a DARK SHADOW nove
qui ckly out of view in the next room

GREENE
Oficer?

G eene fol | ows.
| NT. ANOTHER ROOM -- CONTI NUQUS

GREENE
Hel | 0?

And then he sees anot her MOVI NG SHADOW He chases after
it, and sees ANOTHER ONE. He nobves fromroomto room

GREENE
HEY! HEEEEEEEEEEY

| NT. MJRDER SCENE -- CONTI NUCUS

Greene arrives back at the nurder scene. Morecroft neets
hi m
OFFI CER MORECROFT
VWhat ?

GREENE
There's someone in here. Sonmeone
was wat chi ng ne.

Morecroft takes her gun fromits hol ster.
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OFFI CER MORECROFT
VWhat did he | ook |ike?
(beat)
VWhat did he | ook |ike?

Greene thinks a nonent and then | aughs nervously.

GREENE
| think-- |1 can't believe | did
t hat .

COFFI CER MORECROFT
What ?

GREENE
That was an interesting experience,
actually. | nust say.

COFFI CER MORECROFT
M. Geene...

GREENE
We were tal king about ghosts. And
the strobe of this |light nust be
creating odd patterns on ny retina.

COFFI CER MORECROFT
You saw a ghost ??

GREENE
Yes. Well no. This light...

He turns the light off and then on again but there's no
change.

GREENE
It's okay.

OFFI CER MORECROFT
You said soneone was watchi ng you?

Looki ng around, G eene sees hinself reflected in the mrror
in the next room

GREENE
| saw nyself in the mrror. That's
al | .

OFFI CER MORECROFT
And you don't just think it was
the mrror because that's the best
expl anation your brain could cone
up wth?

Greene turns the light off again.
| NT. MURDER SCENE -- LATER

Greene has set up his own lighting in the room
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Morecroft collects fingerprints while G eene works
el sewhere, but G eene keeps an eye on how she's doi ng.

OFFI CER MORECROFT
You were interested in the neaning
of life earlier.

GREENE
And you know what it is, | suppose?

OFFI CER MORECROFT
| think | do now

GREENE
Let nme guess. Get married and
have lots of little devil -babies.

OFFI CER MORECROFT
That's not how | was going to say
it.

GREENE
| tell you what. [|f you prom se
not to inbue ne with your country
phi | osophies, I'll send you a copy
of tonight's Idol too.

OFFI CER MORECROFT
Deal .
(beat)
Your | oss.

GREENE
Absol utely.

OFFI CER MORECROFT
So maybe we can find this pentagram
and get the hell out of here.

G eene stands, surveys the area around the blood. He turns
one of his lights off and noves the other closer, then
slides a BLACK LIGHT FILTER into the light fitting (a filter
t hat nakes bl ood visible).

As he slides the filter into the light, the ROOM FI LLS
W TH FLUORESCENT DEVIL BABIES. They all turn to | ook at
G eene in unison.

Greene falls over hinself running fromthe room

EXT. HOVESTEAD -- MOMENTS LATER

Greene runs outside, his heart punping yet his face drai ned
of col our.

GREENE
Fuck! Fuck! Oh, fuck!

Morecroft foll ows G eene outside.



Greene makes his way tentatively back towards the open
but he sees the little devil-babies |ooking out at

door,
hi m

OFFI CER MORECROFT
VWhat happened?

GREENE
Did you see that?

OFFI CER MORECROFT
What ?

GREENE
| saw the little devil-babies..

OFFI CER MORECROFT
Real | y?

GREENE
You didn't see thenf

OFFI CER MORECROFT
| saw ani nal s

GREENE
You saw ani nmal s?

OFFI CER MORECROFT
| think they were ani mals.

GREENE
(pause)
| did it again! Ww.

OFFI CER MORECROFT
M. Geene, you' re kinda scaring
me a bit?

GREENE
You know what it is? |It's not the
light. | thought it was the |ight,

but it's the | enongrass. The snell
in the room It nust be an

hal | uci nogenic. O perhaps they
wer e using drugs.

OFFI CER MORECROFT

Yeah?
GREENE
O course. | shoul d have realized
it.
(beat)

Ww. That was just so real

G eene | aughs, al nost hysterically.

GREENE
| can still see them

17.
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OFFI CER MORECROFT

You can still see thenf

GREENE
VWhere's our water? | need sone
wat er .

EXT. HOVESTEAD -- LATER

Green and Mrecroft wal k around the outside of the building,
openi ng the doors and windows to let nore air in.

Greene rips nailed boards off a couple of broken w ndows.
| NT. MJURDER SCENE -- LATER

Greene tentatively edges his way into the roomto find
that the black-1ight has reveal ed that ALMOST THE ENTI RE
FLOOR | S COVERED BY A LARCE PENTAGRAM DETAI LED BY
ABCRI G NAL- STYLE NATI VE AUSTRALI AN ANI MAL PAI NTI NGS

OFFI CER MORECROFT
Tal kin' about making an effort...

Greene notices some DOTTED LINES intersecting the imagery
that | ead out one of the doors.

GREENE
VWhat... what are these?

OFFI CER MORECROFT
You made those. The bl ood on your
shoe, renenber?

GREENE
Excuse me? Do you want to try
that again, officer?

OFFI CER MORECROFT
What ?

GREENE
You stepped in the evidence, don't
you try to blanme it on ne!

OFFI CER MORECROFT

| didn't...
GREENE
(1 osing patience)
You did! It was only two hours

ago, you can't tell nme you don't
recall taking off your shoes because
you wal ked through the bl ood?

Greene is standing there in his socks.

OFFI CER MORECROFT
But that was you...
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GREENE
Oh. Oooh. | understand. | see
what you're doing. You're not
going to get away with that, girl.
Because I'ma hell of a lot smarter
than you. A hell of a lot smarter.

OFFI CER MORECROFT
M. G eene. Pl ease. ..

As O ficer Mrecroft passes in front of the black |ight,
TWO SPLATTERS OF BLOCD are highlighted across her uniform --
in the sane pattern that G eene said would be on the

mur der er

Greene stares at them which pronpts Mrecroft | ook down
at her uniformand see them herself.

Greene lunges for the screwdriver. Still in the plastic
evi dence bag, he holds it up threateningly at Morecroft.

Morecroft takes her pistol fromits hol ster.
OFFI CER MORECROFT
It's fromwhen | hel ped take the
body back to town.
Greene SPRINTS OQUT OF THE ROOM
OFFI CER MORECROFT
(frightened)
GREENE! MR, GREENE
| NT. HOVESTEAD -- SAME TI ME
G eene plows through the roons.
EXT. BACK OF HOMESTEAD -- CONTI NUOUS

He runs outside, finds the fuse box and rips the fuses
out.

Next, he runs all the way around to the front of the house
| NT. HOMESTEAD -- SAME TI ME

Morecroft sees Greene run past a w ndow.

EXT. HOVESTEAD -- SAME TI ME

G eene reaches the front door and runs straight inside--

| NT. HOMVESTEAD -- CONTI NUQUS

Still rmoving quickly, but nowwth stealth in mnd, he
makes his way towards the pentagramroom

| NT. MJRDER SCENE -- CONTI NUCUS

The lights are off, light spills fromother roons which
allows sonme visibility.
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Greene enters, but Mrecroft is not there. G eene stands
notionl ess a nonent, listening. Suddenly--

VO CE (O S.)
SCREEEAM . .

BLACK
There is NO LI GHT AT ALL.

VO CE (O S.)
SCREEEEEEEEEEEEAM . .

G eene whi npers.

GREENE
(br oken)
O ficer Mrecroft?
(beat)
Oficer?

Greene hears a SCRAPI NG NO SE. Hi s breathing becones
irregular and shal | ow.

OFFI CER MORECROFT (O S.)
What are you doi ng?

GREENE (O S.)
| can't find the light switch

OFFI CER MORECROFT (O S.)
Open your eyes. Your eyes are
cl osed.

Greene opens his eyes -- the roomis as it was before the
"bl ackout ".

OFFI CER MORECROFT
What are you doi ng?

Greene is kneeling, PAINTING IN BLOOD ON THE WALL.

GREENE
It's a goanna. |I'mreally sorry.

Greene dips his finger into the pool of blood for nore
pai nt .

OFFI CER MORECROFT
Don't be sorry.

GREENE
|'ve seen them painted a | ot better
than this. |I'mnot doing it very

wel | .

OFFI CER MORECROFT
No, it's beautiful.
(beat)
Stand up, M. G eene.
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G eene stands up--

And finds hinself |ooking into the chest of a LARCE FlI GURE
He glances up into its eyes.

LARGE FI GURE
(1 n Spani sh, a voice
as deep as the
ocean)
Ust ed sabe donde usted est&?
[ Do you know where you are?]

GREENE
Yes.

LARGE FI GURE
Ust ed sabe porqué usted esta aqui?
[ Do you know why you are here?]

GREENE
You're going to tell nme the neaning
of life?

LARGE FI GURE
Ese nonent o ha pasado.
[ That nonment has passed. ]

GREENE
Is there a next tine?

LARCE FI GURE
No.

The large figure fires a bullet into Geene's heart. A
single purge of blood squirts over the large figure before
Greene falls to the floor.

O ficer Mirecroft, holding the pistol, stunbles backwards
against a wall and slunps to the floor. Crying, frightened,
horrified.

There is a line of blood across her face.

She drops the guns and goes into a huddl e.

After a |l ong nonent she takes a phone from her pocket and
enters a nunber.

OFFI CER MORECROFT

(to phone)
| think I killed ny friend.

FADE QOUT:
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	4	INT. MURDER SCENE -- CONTINUOUS
	5	EXT. HOMESTEAD -- DAY
	6	INT. HOMESTEAD -- DAY
	7	EXT. HOMESTEAD -- LATER
	8	EXT. HOMESTEAD -- LATER
	9	INT. MURDER SCENE -- LATER
	10	EXT. HOMESTEAD -- DAY
	11	INT. MURDER SCENE
	12	EXT. HOMESTEAD -- DAY
	13	INT. MURDER SCENE -- MOMENTS LATER
	14	INT. ANOTHER ROOM -- CONTINUOUS
	15	INT. MURDER SCENE -- CONTINUOUS
	16	INT. MURDER SCENE -- LATER
	17	EXT. HOMESTEAD -- MOMENTS LATER
	18	EXT. HOMESTEAD -- LATER
	19	INT. MURDER SCENE -- LATER
	20	INT. HOMESTEAD -- SAME TIME
	21	EXT. BACK OF HOMESTEAD -- CONTINUOUS
	22	INT. HOMESTEAD -- SAME TIME
	23	EXT. HOMESTEAD -- SAME TIME
	24	INT. HOMESTEAD -- CONTINUOUS
	25	INT. MURDER SCENE -- CONTINUOUS

